Introduction to Musical Theory and Literacy

John Gibbons
708-393-9729

john@holdekunst.com
Classical Music Blog: www.holdekunst.com
This seminar is designed to equip the student with fundamental knowledge of musical notation and language. Clefs, time and key signatures, the staff, symbols for pitch and duration, and musical grammar and vocabulary will all be covered. Also, there will be consideration of the relevancy and value of various analytical models and techniques. Emphasis will be placed on making the participant’s listening experience more rewarding. A rudimentary ability to read notes is required. 

Selected Readings:

A larger selection of readings may be purchased online at:

http://www.holdekunst.com/how-to-read-music/
The Harvard Dictionary of Music 

Belknap Press

How To Read Music Book & DVD

by Frederick Noad, Helen Cooper

Scales, Intervals, Keys, Triads, Rhythm, and Meter: A Self Instruction Program (Norton Programmed Texts in Music Theory)

by John L. Clough, Joyce Conley - Buy the full textbook or a shorter workbook.

The Complete Idiot's Guide to Music Theory, 2nd Edition (The Complete Idiot's Guide)

by Michael Miller

Pocket Manual Guides: How To Read Music (Pocket Manual Series)

by Leonard Vogler
Syllabus
1. Note Placement

a. Staff and Clefs

b. Note Letters and Ledger Lines

c. Accidentals: Sharp, Flat, Natural

d. Enharmonicity

e. The Scale

2. Intervals and Chords

a. Consonant Intervals
b. Dissonant Intervals
c. Inversions

d. Triads


3. Keys

a. Major

b. Minor

c. Modes

d. Circle of Fifths


4. Rhythm

a. Note Values

b. Dotted Notes

c. Meter and Time Signatures

d. Accentual Patterns

e. Counting Protocols


5. Articulation
a. Staccati and Accents

b. Legato, Slurs, Ties and Held Notes


6. Harmonic Analysis
a. Chord Names

b. Chord Functions

c. Progressions

d. Cadences

e. Dominant 7th Chords


7. Special Topics in Harmonic Analysis

a. Augmented 6th Chords and Neapolitan Chords

b. Borrowed Chords

c. Secondary Dominants

d. Modulation


8. Other Nomenclature

a. Tempos

b. Expression Marks

c. Score Layout and Instrumental Indications
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Taking the major scale of the tonic C, and using only the notes
of this scale, superposition of thirds gives the following triads:

EXAMPLE 2-3

major scale

Triads of the minor scales will be considered in Chapter 4.

Kinps oF TR1ADS

The triads formed on a given scale differ not only in pitch, but
also, depending on the intervals in their makeup, in the quality of
their sound. There are four kinds of triads, classified according to
the nature of the intervals formed between the root and the other
two tones.

A major triad is composed of major third and perfect fifth.

A minor triad is composed of minor third and perfect fifth.

An augmented triad is composed of major third and augmented
fifth.
A diminished triad is composed of minor third and diminished
fifth.
The student should learn by practice to distinguish by ear the
four types of triads.

EXAMPLE 2—4
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maj. min. aug.  dim.

The major and minor triads are consonant chords because they
comtain only consonant intervals. The diminished and augmented 13




